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Painting with Emptiness: An Oriental Semantics of
Abstract Art from a Case Study of Zao Wou-ki
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Abstract: In the early to mid-20th century, the development
of Western painting in China was inevitably accompanied by
a discursive gap between realistic tradition and modernism.
In the early years of his artistic career, Zao Wou-ki utilized
bronze inscriptions and symbols from the Han Dynasty
portrait bricks to complete his departure from the language
of realistic painting. Following this, the use of “emptiness”
and “void” became significant in condensing the traces of
his brushstrokes into the abstract features of his paintings.

Within a geographically transcultural Oriental context, Zao

(HEREREY , 2024 F5 340 | 135 |

&R M-, FEERZREL, HRA
FAZREZHETER, BRERARZREE,

Wou-ki’s endeavors share a set of creative concepts involving
de-appropriation and anti-thematic creation with the Mono-
ha art of Japan and Korea. The artist constructs abstraction
through the concept of “remaining whiteness”, replacing
narrative with silence, thereby disrupting the homogeneity of
the appearance of things between existence and nothingness.
The eternal dialectical relationship among artistic medium,
spatial field, and language embodies the interplay between
East and West hovering in the circle of metaphysical theories,
and symbolizes both the disintegration and establishment of
the artist's “self”.
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