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Observation and Analysis of American Community Art
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Abstract: Since 1990s, the practice experience of American art in community
has already been recorded with the form of quantitative methodological documents.
As the main constitutional part of public art, community’s development is directly
related to city’s evolution. In China, from Xucun, Bishan, Shijiezi to Yangdeng, the
increasing number of artists flock to villages to explore intrusive and participating
methods of art creation, which has become a heatedly discussed topic. What’s
the object, method and result of art going to community? What new topics has
art in community brought about? Communities and villages are part of public art,
with different development aspects under different ideologies. Taking American
community art which started to prevail in 1960s as the research object, this article
analyzes present situation and problems of community art in America, based on
American cultural and political characters.
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