Chinese contemporary art, in my opinion, has been

on a way opposite to fiee art. Chinese art (including

the so called vanguard art) has, especially after

1990s, fallen sway of the market. And only a very

few artists hold on_and haven't given up seeking

the freedom of art. Such context must be taken into

consideration in understanding the abstract in

contemporary art.
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Chinese contemporary art, in my opinion, has been
on a way opposite to free art. Chinese art (including the so
called vanguard art) has, especially after 1990s, fallen sway
of the market. And only a very few artists hold on and haven’
t given up seeking the freedom of art. Such context must
be taken into consideration in understanding the abstract in
contemporary art.
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