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Abstract: This article is a translation postscript of On the Museum’s
Ruins, the magnum opus of Douglas Crimp (1944-2019), American art
historian, critic and curator. The translator summarizes his life and contribution
in the field of post-modern art criticism. The research achievements of Mr.
Crimp in the 1980s are mainly reflected in the book On the Museum’s Ruins,
which consists of four parts: introduction, photography in museums, the end of
sculpture and postmodern history. The book’s project is to elucidate a theory
of postmodernism in the visual arts based on a Foucauldian archeology of the
museum.
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