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Everyone Is an Artist in the Metaverse — Joseph Beuy’s Revelation for the Digital Age
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artist” in the real world.

digital age
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Abstract: Modern art has made various attempts to rebuild the lost connection
between the individual and the world. Impressionist painters sought to establish a
coexistence between the “modern man” and the “modern world” within a scientifically-
oriented worldview. Yet modern artists, represented by Van Gogh, endeavored to
explore the diversity of the world presented to the individual from the perspective of
personal experience and imagination. Heidegger, taking Van Gogh as an example,
proposed that the artist and art are important forces for multiple interpretations of
the world. However, the artistic thought of Beuys transcends the visual centrism in
Heidegger’s theory, attempting to bridge the gap between artistic imagination and
the material reality of society through “material research” in artistic practice and
an “expanded views on art”. By invoking the concept of “everyone is an artist”, he
sought to rebuild the connection between “the individual as an artist” and “the world
as artwork”, using “social sculpture” as a method to open a public space where human
being/artists in the world can rebuild their free humanity. However, in the era of
metaverse technology, the concept of space is being restructured by digital technology.
We can contemplate the possibility of completely abandoning the materiality of space,
and building a connection between individuals in digital space and the “metaverse” in a

more thoroughly art-based manner, thereby recalling the possibility of “everyone is an

Keywords: Joseph Beuys, everyone is an artist, metaverse, social sculpture,
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