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Why Abstraction is Abstract

—On the Interpretation of American Abstract Expressionism
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Abstract: In the interpretation of modernist painting theory, American
Abstract Expressionism shows a highly abstract style. However, later generations of
artists and critics have put forward the opposite view. By analyzing this debate, we
can conclude that people differ in their interpretations of abstraction because they
are in the different cognitive and interpretive groups. Acknowledging the viewer’s
subjectivity in the construction of meaning is not only the premise of reasonable
interpretations of abstract paintings, but also the premise of all interpretations.
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